Z. Act 



Adagio molto tranquillo . 
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The scene represents the interior of the Monastery of San Marco. \n angle of the cloisters. To the left 
approached by a few steps is the chapel. To the right a large iron-bound double door (practicable), leading- to 
another part of the building and communicating with the outer world, stands open. Fra Filippo and his 
brother monks are discovered in groups, looking towards this further court, and listening to the sounds of 
distant commotion without. 

Da» Imwre des Klosters San Marco. Die Scene stellt die Ecke eines Kreuzganges dar. Zur 
Linken fiber einige Stufen hinauf dor Eingang zur Kapelle der Briidersehaft . Zur Rechten aim of- 
fenstehende eisenbeschlagene DoppeltMre (prakticabel) die in einen andern Theil des Gebaudes fiihrt, 
und die Ferbindung mil der Aussenwelt herstellt . Fra Filippo und andere Monohe stehen 
in Gruppen nach dem aussem Hof sehend und auf das von aussen hereindringende Ge- 
r'dusch horchend. 

1. Scene. 

Curtain rises slowly. 

Der Forhang geht langsam auf. 

Tempo I. (Adagio.) 




Fra Filippo. 
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Hear ye! a - 
Eb'rt ihrs? Schon 


gain! 
wiederf 




the note of 
die Zei-chen 
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coming' storm grows full and loud; 
rnehren sich, es nuhtder Sturm. 




tis well these ho-ly walls are stout and strong! 

Go ft- lob, die Mauem hal - ten n orh tv as^^m aus! 

t 8\ 




i'H«.' looks towards thi' chapel .) 
<Naeh der Kapelle blickend) 




There's trea - son loose ahd the poor shif - ting mob 

Es sicgtderfir - rath, denn das leicht-be - thor - te Folk, 




that shouts to day "Ho- san - nah" . and the next cries "Death to him' 

das ei - neiftag: Eo - san-nh ruft, und den an - derm Stei - - nigt ihn, 
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ask your sain -ted f oun - der"s aid. 

bit - ten voir un-sern Schutz-pa - iron, 



His name in - voked. 
dass sei-nc So A - 




Thou, who stand - est near the throne, stretch thine arm to 





fa - ther Do - mi - nic, Ho-ly fa - ther Do- mi - nic. 
Vol for Bo-Mi-niv, heif-ger Va - ter Do - mi - nic. 




^ stek\ 



thy_ pray-er the tern - pest quell . 

bet in Stur - mes - weh'n, 





leif - ger Fa - ter Vo - - »n - mo, 

(As they finish their prayer, Savonarola enters from the 
(Gegen das Ende des Gebets tritt Savonarola ausder 




'tis well ye pray! 

Ja, fleht zu ihm! 



at length the hour has come, the fa - tal 

denn da ist mm die Zeit. Die Stun -de 



« ] ho~ prede'sti - ned of all time when re - bel to her God, th'is im - pious 

schlagt, die langst vor-her be - stimmt, da auf-steht ge-gen Gott die sund - ge 




ci - ty, 
Menschheit 



sin - - steeped, throws off hermask % of prayer, and 

ja vie wirft die fromme Mas - ke ab, u/id 




** Ay, though the e - leventhhour be gone! 

Ob aueh ih^rer SiindenMaass langst toll! 



Too late! she hears me not. 

Zh nfiiJ! Meiu Wort ver.hallt! 



She heeds ray voice no 
Flo- reuz hort mich nicht 




more. (Sebastiano tritt ei>i,gefolgt von den Hauptern der Piagnoni, die bio 
mehr. '"" " " " " J - - - 




*J ter in der Hand. Fra F/'lipp o sckl iesid das Thor hinter ihnen.) 




* fold to st^m her wrath 

al - le wir hie - - her 



E'en now as one possessed, she 

In die-sem Aurgen-blick durch - 



raves a -down her thou-sand streets and cries for blood. 
ru - set tot - le Wuth die Stadt, man schreit nach Blut, 



ay cries for 

nach dei - nam 




thine! and thou 

Blut! Jfeia Le 



for her hast spent thy life, hast loved her 

ben weifi-te.it ih - nen Bii, aits Lie - be 




mine 
Sort 



thy name was a spell with a sound di - vine, 

fain Na - me er - klang mir als Zau - her - wort, 





and I turned to hea-ven hum bled and low-ly, for thee my 

nur fur dick haV ich zum Him - met in In-brunst Ge - be * te ge ■ 




ho - ly, 

Sun - de 



with strength to endure, un - spot - - ted and 

be -fie j^- cken j'e sollf , dein hei \ li - ges Ge - 





by the vile 

am dem Mun - de 



vile, vile - ly spo - ken! Yet 

ausdemMun.de der Goft-lo - sen!_ Dpchdein 





grows and dar - kens 

du ver 



and the world — halts and 

nim - mer ivird die Welt dich 




hear - kens, she will cry thy fair name on the 

fin - den, und sie ruff seh - nend dei - ties Na - mens 




dim- 




O ho - ly fa -ther she shall hear thy cry, a - round. 

Ja hit - ren soil F/orenz,was dein Mund sprickt, wir al - 
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_ thee see thy 
le fol - gen 


sons who know not 
dei-new Aitf- ge - 


—d : aic — y ,i 

dread, who ask for 
bot, fiir dich zu 


thy great cause, For 
ster-ben ~ 'ist uns 
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vu - ssePflivht, 



for Flo - rence thy be -loved their blood to 

fur Flo - rmzgehn rrir freu - dig in den 




Kraft die uns - re stammt, es kit unsdei 




Stim 
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Klang zum Sie - ge o - der Un - ter. 



i52 fl » **"* -^ e ? ro ma tranquillo in tempo quasi alia breve 
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art! when raid wild din, she drained the cup with Sa - tans 

iSWft"? m*n)i m/Y - der Sung in frer - ter Si/n - den - lust er 





ent - flammt^aus de.t - tier Kraft die un- srp stammt, thy voire our 





(Savonarola seems Tired with sudden energy ) 
a a (Save//; -rie erg riff en) 



f WVTJTWr * 



L.ento.(J < 




(FTe approaches the chapel.) 
(Er n (inert sivh derKapelle.) 



-, ■> < . ^ , \nr /tunerr stun u-erna/teu-i 

H I p | p j p i p j) ji. | j j i - * }i }] 

_ for like the Sy - rian host, let trai - tors surge a- round you. There is 



for like the Sy - rian host, let trai - tors surge a- round you, 
gen die Fei/i - dr ai/i/i, mie Sand am Meer t>r - ste 




one can smite and scat-ter them like chaff. To Him turn ye in 

febt. der wird tie, wie Spreu im ffi'nd ver- wehn, hin - avf sfei - ge zu 




this su - pre-mest hour, 

ihm nun un - aer Fletin 



come all and kneel be - fore the 

vein JFil - le ten - kef mix al - 



^ Throne, be -tide whatwill,my chil - dren 
mag, was da will ge-sche- he?/ 



we shall cry A - men! 
Herr noil ge - prie - sen sein! 
(Chorus in the chapel.) 

(Chor in der Kapelle) 



(tenderly) (with energy) 

(energisvh) 



my chil-dren, 

ihr Kin -der, der 





(All exeunt into the chapel, save Sebastiano. He remains standing with drawn sword as sentinel before the 
(Alte amser Sehasfiano in die Kapelle ab. Er bleibt tils JFache mit gezogenem Schwert tor </em 




porch and as the hymn grows fainter, he bows his hoad in prayer.) 

Eingang der Kapelle steheti und betigt beim Ferklingen der Hymne betend xetn HauptJ 





(Sobastiano startled, K om rapidly towards thorn) &»£ P^ e > Quick, quick tis I! Fran- 
. (Sebastianofiihrtaufundgeht rasch an das Tho r) f \Kuize / "gZ^Sdm • ( h bids, Fmn- 
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She! What she, and here! At this last hour to play th 

Sw! . Jihsfiihrt sie her? Naht sfe sM at.i Spi-o - urn 



( He hastily draws h.iekthe bolt and opens 

(Er a<hie/>t huxtig den Riegeti . 
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(sie zeigt auj 




*^ - sonwith me? Nay nay! 

ichsin-ne? NpfiKnct'it, 

$ J y| ^^ , 


I come to warn, 
u-hkomm\zu war ~ nen, 


to 
zu 


save. The 
ret- ten. Das 
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the open doors) (Sebastiano closes them and draws the bolt.) 

* • j 'j no srhh'esst das Thor und schiehf den Riegel cor.) 



gates! quick! close! Ru-cel -rlo Y set 
Thor/ srhnell z//! M/u,e/-lo hatmich fie 



free. 

fre?t. 



^'en now 'tts on its 
Pas folk nf un-ter- 




way! The mob! The frenzied mob infloodpours on, 
wpi's, sfetmh'nl me ffet-len sti/> - men s/e hie - her, 



'twill soon 

bald 
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ing-, While he I loa-thedonce, your king\from sha - kenthrone 
saiuc. Und dor, den ich gehassi so lung, in Stauh isf e>- 




ru - in falls, 
hfn ge-xfreckt. 



his me - mo-ry a ve - ry shame, tis 

spin JVa - me ist , mit Fluch be - deckt, und 



